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"Bo-ruch”
(Arthur Foote: Music for the Synagogue, p. 11.)
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“Response to Silent Prayer”
(Arthur Foote: Music for the Synagogue, p. 18.)
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NOTES

This article was made possible by the assistance of Lester Seigel, chair, Division of Fine and
Performing Arts, Joseph Hugh Thomas Professor of Music, Birmingham-Southern College;
and Jim Baggett, Archives Department, Birmingham Public Library.

T Wilma Reid Cipolla, ed., Arthur Foote 1853-1937: An Autobiography (New York 1979),
92-93.

2 The following discussion of the music of the American Reform synagogue is based on
Emanuel Rubin and John H. Baron, Music in Jewish History and Culture (Warren, MI, forth-
coming), chapter 11.

3 Cf. Mark Slobin, Chosen Voices: the Story of the American Cantorate (Urbana and Chicago,
1989), 37-49.

4 Allan Tarshish, “The Charleston Organ Case,” American Jewish Historical Quarterly, 54
(June 1965): 411-449.

5 John H. Baron, “Frederick Emil Kitziger of New Orleans: A Nineteenth-Century Com-
poser of Synagogue Music,” Musica Judaica, 5 (1982): 21-33.

¢ Robert J. Zietz, The Gates of Heaven: Congregation Sha’arai Shomayim, The First 150 Years
(Mobile, AL, 1994), 45 (with a portrait of Sigmund Schlesinger on page 47), and William
Tuckman, “Sigmund and Jacob Schlesinger and Joseph Bloch: Civil War Composers and
Musicians,” American Jewish Historical Quarterly, 53 (September 1963): 70-75. Both Kitziger
and Schlesinger borrowed well-known secular music by such composers as Beethoven and
Donizetti and used them in Jewish liturgical situations with added or new words.

7 Fletcher Anderson, “Foundations of a Musical Culture in Birmingham, Alabama,
1871-1900,” Journal of the Birmingham Historical Society, 6 (January 1980): 2-17.

8 Birmingham News, April 8, 1901, 42.

9 Thomas founded the Cincinnati College of Music in 1878 and was conductor of the
Chicago Symphony from 1891 to 1905. At the time of his appearance in Birmingham he was
one of America’s most prestigious musicians.

10 The Rose of Avontown, opus 30, was her most often performed work. See Walter S. Jen-
kins, The Remarkable Mrs. Beach, American Composer, John H. Baron ed. (Warren, MI, 1994),
46. Beach's personal papers in the University of New Hampshire Library include a copy of
the review of the piece from a Birmingham newspaper.

1 Birmingham News, March 21, 1902, 11.

12 Originally for orchestra, it was composed in 1891, premiered by the American Com-
posers Choral Association in New York on April 28, 1892, and performed again by the
Boston Symphony Orchestra, conducted by the composer on February 3-4, 1893. See
Wilma Reid Cipolla, A Catalog of the Works of Arthur Foote 1853-1937, in Bibliographies in
American Music Number Six (Detroit 1980), 45. The concert was reviewed in Birmingham
News, April 8,1902, 4.

13 Birmingham News, March 15, 1902, 2.
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14 ]bid., April 27,1901, 15.

15 Mark H. Elovitz, A Century of Jewish Life in Dixie: The Birmingham Experience (Univer-
sity, AL, 1974), 8.

16 Mark Cowett, Birmingham’s Rabbi: Morris Newfield and Alabama, 1895-1940 (Tusca-
loosa, 1986), 30 and 51, gives two different death dates, 1920 and 1924, respectively.

17 Ibid., 25. For extensive biographies of Ullman cf. Margaret E. Armbrester, Samuel Ull-
man and “Youth”: the Life, the Legacy (Tuscaloosa, 1993), and “Samuel Ullman: Birmingham
Progressive,” Alabama Review (January 1994): 29-43.

18 Elovitz, Century of Jewish Life, 14, claims that Temple Emanu-El affiliated with the Un-
ion of American Hebrew Congregations in 1887.

19 Ibid., 54-55.

20 Edna Gussen (nee Gucken) succeeded Guckenberger as director of the Conservatory
as well. See Birmingham News, April 12, 1902, 16. According to Lester Seigel, chair of the
Fine and Performing Arts Division at Birmingham-Southern College (the successor to the
Conservatory of Music), she remained “organist at the Temple until the mid 1930s” and is
best remembered as “the composer of the Alabama state song, with words by Julia Tut-
wiler.” Seigel, e-mail message to author, November 21, 2001.

21 File no. 817.1.1.1.1: Report to the City by B. Steiner, pres., Aug. 12, 1898, Temple
Emanu-El Records, Birmingham Public Library, Department of Archives and Manuscripts
(hereafter cited as Temple Emanu-El Records).

22 File no. 796(2).1.2: minute books 1892-1913, minutes for January 10, 1900, Temple
Emanu-El Records. According to Seigel, the temple building was sold to a church in 1913
and razed about 1940. The present Temple Emanu-El building replaced the original in 1913.

2 File no. 796(2).1.2, minute books 1892-1913, Temple Emanu-El Records, meeting of
October 21, 1902, reports on a strike by the temple musicians, which was quickly settled.

2 Cowett, Newfield, 1. The biographical information given here is based on Cowett’s
book, and additional information is taken from letters and other materials in file no.
817.1.1.1.1, Temple Emanu-El Records.

2 The board minutes do not mention the creation of the volunteer choir. Although some
congregations put new emphasis on the Friday evening service and others created new
Sunday morning services, many rabbis, including Newfield, tried to maintain at least a
short Saturday service.

2 For an overview of the changes accepted in the first Union Prayer Book (1895) ap-
proved by the Reform movement’s Central Conference of American Rabbis, see Abraham
Millgram, Jewish Worship (Philadelphia, 1971), especially 586-591.

27 Cowett, Newfield, 37.

28 Another “mistake” is the suggested accent on “go-ali” in Adon Olom, but here the un-
accented “a” could be considered a pick-up to the accented “1i.”

2 Although Rabbi Isaac S. Moses” The Sabbath-School Hymnal: A Collection of Songs, Ser-
vices and Responsive Readings for the School, Synagogue and Home, 14th ed. (New York, 1921),
was written for a London congregation, it was popular in some southern Reform syna-
gogues, such as in Alexandria, Louisiana. It was essentially unchanged since the sixth
edition in 1904 and the seventh in 1907 and was mostly in English, with a selection of He-
brew hymns added at the end of later editions. Nearly every piece is in four-part
traditional harmony with an occasional alto solo in the Hebrew selections. There are even a
few brief cantillations for the solo voice. While the Protestant-like hymns suit the English
text (Moses states that he took special care to translate German texts into English for
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hymns originally written in German), the Hebrew prosody is seriously damaged with the
imposition of such a style of music on the Hebrew texts. As in the cases of Schlesinger and
Kitziger, Moses shows none of the sensitivity and inventiveness of Foote.

30 This setting occurs regularly in the services of Kitziger and Schlesinger, while in Sul-
zer the tenor is used more often instead of the alto solo, because Sulzer was writing for his
own voice.

31 The author’s copy of Foote’s service is that used in the Temple Sinai performance in
1940. It is heavily edited in pencil, presumably by the then music director, Henry S. Jacobs.

32 The pentatonic scale is common among many ethnic groups around the world but is
rare in traditional folk and classical music of the West. Thus, when nineteenth-century
composers wanted to sound “ethnic,” they often used pentatonic scales. Since Mussorgsky
and Debussy, however, pentatonic scales have become more common in western art music.

3 Elovitz, Century of Jewish Life, 20.



